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Dear AICE English Literature students, 
 

I hope you have a restful summer that includes a good novel or two.  Keep in mind that you are 
preparing for an advanced curriculum program that requires independent learning, time 
management skills, and a foundation for discussion as we return for the 2019-2020 school year. 
My goal this school year is to prepare you for the rigors and demands of advanced courses; 
therefore, we will analyze literature and informational text, conduct timed-writing practices, 
complete multi-media presentations, and practice critical responses through Socratic Seminars.  In 
order to convey maturity in your writing and master a college-level writing voice, you will be 
expected to display an acute knowledge of grammar and MLA formatting.  
 
There will be no excuse for not having this assignment complete and with you on the day you 
return to school.  Students will receive a zero on any missing summer assignment(s) and, in the 
case of a class transfer, will take the zeroes with them.  My email address is included in the 
heading of this letter and should be used to communicate with me throughout the summer if you 
have any questions or concerns.  
 
As an AICE 10th grade student, you will need to do the following this summer: 
 

1. READ How to Read Literature Like a Professor by Thomas C. Foster (2014)  
➔ You would be better prepared if you purchased your own copy of the text and annotated 

directly on your copy.  (I do not have multiple copies of these texts, so I would like to 
encourage you to purchase your summer novel, so that you may annotate directly in the 
book.  **Goodwill Books in Venice sells classics for 2-3 dollars, and Amazon often sells used 
copies for as low as a penny plus shipping.) 

➔ Kindle and other digital copies are acceptable but not encouraged. If you pursue this 
option, you must know how to take notes on each page and highlight lines.  

➔ The local library may have copies of these titles available, and there is also a free PDF 
version online. However, please be aware that the library and online PDF versions are the 
older edition (published in 2008) and will contain some differences. Therefore, students 
with this edition will be taught the additional material via classroom instruction; they 
must simply be aware of the differences to avoid confusion and be willing to take notes in 
class to learn the material.  
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2. DO annotate the book as necessary for high-level critical reading and advanced level 
analysis. This includes, but is not limited to, highlighting, underlining, and writing notes 
in the margin. Here are some guidelines to follow:  

➔ Circle any words that you don’t recognize or know the meaning of, look the words up and 
write the definition in the margin next to the word.  

➔ Square any key terms or phrases and then underline the explanation of them that follows.  
➔ Highlight important ideas—and then write in the margin WHY you highlighted that, why 

it is important, what makes it worth remembering, etc. Highlighted material alone will 
not help you because you will not remember why you highlighted it and that defeats the 
purpose of annotation.  

➔ Write in the margin any questions you have about a passage, or record a connection to 
other texts or ideas you’ve read or learned.  

3. APPLY the knowledge gained from How to Read Literature Like a Professor to one of 
the three short stories posted in Google Classroom.\ 

4. RETURN on the first day of school with your annotated text. (August 12) 
 
NOTE TO STUDENTS: You will be tested on this reading material during the first two weeks of 
the school year, and this grade will be averaged into your first nine week’s grades, along with a 
grade for the summer assignment. Any Cliff’s Notes, Spark Notes, Schmoop, or other print or 
online study aides are not viable substitutes for reading the material and doing original work.  
 
NOTE TO PARENTS: Foster’s book contains two chapters (16 & 17) on sex, titled “It’s All 
About Sex” & “Except the Sex.” Students are not required to read these chapters. We will not be 
reading them or discussing them in detail in class. The key idea from these chapters is that 
"scenes in which sex is coded rather than explicit can work at multiple levels and sometimes be 
more intense than literal depictions" (Foster 141). In other words, in higher arts forms such as 
significant literature, sex is not described and it is not a mere physical act. Rather, it symbolizes 
something other than itself, or is used to reveal characters, advance the plot, or reinforce theme. 
To participate in discussion and assignments and to perform well on assessments, students will 
need to know this concept. This instruction on archetype, symbol, and metaphor directly supports 
these required Language Arts Florida Standards: LAFS.910.RL.1.1; LAFS.910.RL.2.4; and 
LAFS.910.L.3.5.  
 
Technology--Technology will be used both in school and at home, so it is vital that you have 
access to the internet, whether through your personal home computer, your cell phone, or 
accessing the school’s library before and/or after school.  We will utilize Google Classroom for 
your assignments throughout the school year, which will begin with your summer assignment due 
no later than August 9.  Your class code in Google Classroom is aq4s8r.  If you have never 
accessed or uploaded an assignment into Google Classroom, please access the link below for a 
tutorial: 
 

https://www.youtube.com/watch?v=uVJHM5V7l2M 
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We will also access IXL.com and noredink.com for grammar application, and Edpuzzle.com to 
activate prior knowledge. 
 

 
I look forward to meeting each of you on August 12.  Please be sure to check Google Classroom 
throughout the summer, bring your novel with you, and be prepared to discuss your work on the 
first day. 
 
 
Thank you, 
 
Mrs. Beamesderfer 
 
 
ASSIGNMENT #1: We will discuss these concepts in class, and you will see them again on your 
Foster test. To be better prepared for class and the assessment answer these questions as you read; 
mark key passages in your book that relate to these questions; and/or document them on a Google 
Doc.  
 
Introduction: How’d He Do That?  
How do memory, symbol, and pattern affect the reading of literature? How does the recognition 
of patterns make it easier to read complicated literature?  
Chapter 1: Every Trip Is a Quest (Except When It’s Not)  
List the five aspects of a quest and then apply them to something you have read or viewed.  
Chapter 2: Nice to Eat with You: Acts of Communion  
Choose a meal from a literary work and apply the ideas of Chapter 2 to this literary depiction.  
Chapter 3: Nice to Eat You: Acts of Vampires  
What are the essentials of the Vampire story? Apply this to a book you have read or a movie 
you’ve seen.  
Chapter 4: If It’s Square, It’s a Sonnet  
Select two sonnets and show which form they are. Discuss how their content reflects the form.  
Chapter 5: Now, Where Have I Seen Her Before?  
Define the term “intertextuality” and explain its meaning in the context of literature.  
Chapter 6: When in Doubt, It's from Shakespeare...  
Discuss a book or short story that you are familiar with that alludes to or reflects Shakespeare. 
Show how the author uses this connection thematically. Read pages 44-46 carefully (your copy 
might not have the same page numbers; find the corresponding passages). In these pages, Foster 
shows how Fugard reflects Shakespeare through both plot and theme. In your discussion, focus 
on theme.  
Chapter 7: ...Or the Bible  
Find 2 secular songs and 2 secular movies that either allude to the Bible or reflect the Bible in 
their themes. Christian movies such as “The Passion of the Christ” do not count for this 
assignment. Look deeper.  



Chapter 8: Hanseldee and Greteldum  
(NO ASSIGNMENT)  
Chapter 9: It's Greek to Me  
Identify a movie you’ve seen or a book you’ve read that refers, or alludes, to Greek mythology. 
Describe it. 
Chapter 10: It's More Than Just Rain or Snow  
Identify a movie you’ve seen or a book you’ve read that uses weather symbolically.  Describe it. 
Interlude: Does He Mean That  
(NO ASSIGNMENT)  
Chapter 11: ...More Than It's Gonna Hurt You: Concerning Violence  
Present examples of the two kinds of violence found in literature. Show how the effects are 
different.  
Chapter 12: Is That a Symbol?  
Using the process described on page 106 (your copy might not have the same page numbers; find 
the corresponding passages), investigate symbolism used in one of the three short stories posted 
in Google Classroom. (class code: aq4s8r) 
Chapter 13: It's All Political  
(NO ASSIGNMENT)  
Chapter 14: Yes, She's a Christ Figure, Too  
Apply the criteria on page 119 to a major character in a significant literary work or film. Try to 
choose a character that will have many matches.  
Chapter 15: Flights of Fancy  
(NO ASSIGNMENT)  
Chapter 16: It's All About Sex...  
(NO ASSIGNMENT)  
Chapter 17: ...Except the Sex  
(NO ASSIGNMENT)  
Please Note: The key idea from these chapters is that "scenes in which sex is coded rather than 
explicit can work at multiple levels and sometimes be more intense than literal depictions" (141). 
In other words, in higher art forms, such as significant literature, sex is not described and it is not 
a mere physical act. Rather, it symbolizes something other than itself, or is used to reveal 
characters, advance the plot, or reinforce theme.  
Chapter 18: If She Comes Up, It’s Baptism  
Identify a "baptism scene" from a book you’ve read or a movie you’ve seen. How is the character 
different after the experience? Explain.  
Chapter 19: Geography Matters…  
(NO ASSIGNMENT)  
Chapter 20: So Does Season  
Find a poem that mentions or alludes to a specific season. Then discuss how the poet uses the 
season in a  meaningful, traditional, or unusual way. Submit a copy of the poem with your 
analysis. (Robert Frost would be an excellent selection...hint, hint--we will conduct an extensive 
analysis of his poetry this year.) 
Interlude: One Story  



Write your own definition for archetype. Then identify an archetypal story and apply it to a 
literary work with which you are familiar.  
Chapter 21: Marked for Greatness  
Figure out Harry Potter's scar. If you aren't familiar with Harry Potter, select another character 
with a physical imperfection and analyze its implications for characterization.  
Chapter 22: He's Blind for a Reason, You Know  
(NO ASSIGNMENT)  
Chapter 23: It's Never Just Heart Disease...  
(NO ASSIGNMENT)  
Chapter 24: And Rarely Just Illness  
Identify two characters that died of a disease in a literary work. Consider how these deaths reflect 
the "principles governing the use of disease in literature" (215-217). Discuss the effectiveness of 
the death as related to plot, theme, or symbolism.  
Chapter 25: Don't Read with Your Eyes  
(NO ASSIGNMENT)  
Chapter 26: Is He Serious? And Other Ironies  
(NO ASSIGNMENT)  
Chapter 27: A Test Case  
Optional: Read “The Garden Party” by Katherine Mansfield, the short story starting on page 245.  
Complete the exercise on pages 265-266, following the directions exactly. Then compare your 
writing with the three examples. How did you do? What does the essay comparing Laura with 
Persephone add to your appreciation of Mansfield's story?  
Envoi  
(NO ASSIGNMENT)  
  
  
ASSIGNMENT #2:  Using the remaining two short stories posted in Google Classroom, apply 
the analyzing techniques from How to Read Literature Like a Professor.  Apply at least two of 
the chapters from How to Read Literature Like a Professor in an analysis of the text.  Look back 
at your final task for How to Read Literature Like a Professor as your guide to do so. This should 
be 4 pages in total length, 1 page per chapter of the book that you are applying to each story, 2 
pages for each story.  (Times New Roman, 12 pt. font, double-spaced) 
1. “Elephant” by Raymond Carver 
2. “The Taste of Watermelon” by Borden Deal 
3. “How it Happened” by Sir Arthur Conan Doyle 
 


